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SYNOPSIS

Georges Nail lives in Le Parc. 

He loves his wife, his son and his home. He goes to work in the morning and to church on Sundays. 

Paul Hammer is rich and lonely. Torn between his severe judgment of the world and his desire to be part of it, Hammer moves to Le Parc.

Nail sees this as an opportunity for a sincere friendship. 

Hammer finds a new reason for living: crucify the ideal of the happy western man and its incarnation in the person of Georges Nail. 

A nail is a perfect victim for a hammer…
DIRECTOR’S NOTES

Nail and Hammer, a fable without a moral…

Somewhere in France, Georges Nail is an eminent member of the small community of Le Parc where he leads a family life that is happy, wealthy and protected. Nail has made his choice: he is part of this world.  A married man, he leaves for work in the morning, goes to church on Sundays, loves his wife, his son, his dog and his house. As for Paul Hammer, he is part of this singular species of lonely moralists that are sometimes called “righters of wrongs”, sometimes terrorists. Someone who, in the name of an authentic despair, commits an inexcusable act, wanting to right the world for the sake of a secret desire to be a part of it. Nail and Hammer could have been named Smith and Jones, but Cheever’s novel is constructed like a fable, during which a hammer and a nail are destined to clash. We have all experienced the tedium of a fable when it comes to its moral. The story told is pleasant and the moral is tedious, always experienced as literary treason, as betrayal of the trust asked of us. For the moral is a brutal incursion of opinion in the promise of free pleasure. The moral is an authority. And we are no longer children. We enjoy doing the work ourselves. In fact, it is an important part of our pleasure. Cheever wove together two stories, brought them together in a shock, and then refrained from concluding and moralizing: Nail lives in a bubble of love, boredom and selfishness where everyone can recognize him or herself. Hammer is a sorrowful loner who wants to change the world. Who never wanted to? Hammer and Nail both represent a part of ourselves, and the story makes them confront one another. Neither winner nor loser, just two opposite sides of the same humanity. 

Adapting a novel

Until recently, I wrote original screenplays, gathering pre-existing text fragments around my own narrative line. Drancy Avenir (1996), Is Dead (An incomplete portrait of Gertrude Stein (1999), Disneyland, my old native land (2001), and Adieu (2004), were all written in this manner. After making Adieu, I wanted to direct a film for which I hadn’t written the original story, so as to  experience what a “pure” act of directing would be. That way, my ideas would be pure acts of image and sound, and not ideas coming from the creation of the screenplay. Looking for a screenplay, I discovered “Bullet Park,” by John Cheever, a writer about whom I knew nothing. The wish to make a film came from this discovery.

John Cheever

John Cheever, an American writer who died in 1982, is practically unknown in France. Born in 1912, he achieved recognition in the 1930’s as a master of the American short story. Raymond Carver modeled himself after Cheever and became his friend. Today, Cheever can be compared to Carver, but his writing is more exuberant and unpredictable. Cheever is a short story writer and “Bullet Park” is one of his rare novels. A strange novel: numerous interior monologues by different characters, multiple digressions fitted one inside the other like Russian dolls, frequent leaps in time (the past, present, and future continually intersecting), multiple story lines….Cheever unfurls all the figures of modern literature, making his novel into a sort of dazzling disorder, secretly and skillfully pieced together. Aside from one short story (The Swimmer) made into a film with Burt Lancaster, John Cheever, although known in the United States as a great storyteller, has never had his work adapted for the cinema (neither by American nor other moviemakers). Why? Possibly because of the literary audacity mentioned above – an audacity that moviemakers of the day were not ready to make their own. But today, we more readily tell several stories in the same film, we voluntarily mix eras and undoubtedly more readily accept an off screen narrative voice within scenes. I am convinced that Cheever is only waiting to be rediscovered. I would be happy if my film made people want to read his books…

Jean-Marc BARR

What interested me in Jean-Marc Barr, was something about what life has made of him, and from which I was inspired for the character of Hammer. American by his father, French by his mother, Jean-Marc Barr became world famous overnight and with one film. It seems that since then he has remained this rich and solitary child that he incarnated in the eyes of the public as a young actor in The Big Blue. Physically, it is surprising to see how little he has changed.  If anything his face has gained in gravity. But it has the same innocence, the same absence of psychology, the same immediate beauty. A physical and sensual actor with a discreet American accent, for me Jean-Marc Barr already had within himself this man who is too handsome, too rich. This loner with a wavering identity who would like to fit into Le Parc’s little community, and whose depressive collapse makes him one day commit a horrendous act. Very much in the same way as these children on highway overpasses who throw stones at cars, not to do evil, but just to see if their act can have an influence on the course of events in a world from which they feel excluded. 

Sergi LOPEZ

In January 2006, I wrote a letter to Sergi Lopez asking him to play Nail. I said to him: “Dear Sir,  It is difficult to explain the intuition that makes one realize that a particular actor is ‘the only one’ who can incarnate a character. Georges Nail is a loving husband and father, a simple man of whom we could say he was made for happiness if it weren’t for this crisis that he is going through, and that the film recounts.  It is said that happy people have no story to tell, so the role calls for an actor who is particularly gracious.  An actor who doesn’t work in force, but who takes the time to dwell over the little things that make up a character, in order to let us discover all the little details.  A “material” actor. I have always felt in you, through your roles, this singular grace that never lets us see the work, giving us the impression that you were already there, and that the film just happened to come by to take advantage of your presence, like a landscape, a child, or an animal. In the community of Le Parc, there is the question of a temporary loss of happiness, and the actor must carry in and on him what the film claims he has lost. I believe you have this precious quality, and I would like you to accept that my film takes advantage of it.”  In the end I never sent the letter because Sergi and I had the opportunity to meet in other circumstances. But it still expresses the essential reasons for my choice.

The phenomenon of “private communities” 

or: Why adapt an American novel into a French film?

John Cheever’s « Bullet Park » recounts an American story in 1967. In adapting it however, I wanted to tell a story about France today. My film takes from the book the fact that the environment in which the story unfolds is “at the heart of the subject.” Cheever’s book chose for its setting one of these American middle-class residential suburbs, a model on which today, in all of Europe, authentic “private communities” are built. They boast to future inhabitants the possibility of escaping the ugly and rude social realities of our time. These closed residential neighborhoods where the homogeneity of the architecture and population is clearly proclaimed, have popped up a little bit everywhere in France. Built on the model of American “gated communities,” some are so well guarded that it is impossible for any outsider to get in. According to this idea of urban living, we are attempting to establish a new idea of community. No longer a political community, where social diversity would be the token of a democratic ideal, but a sort of “corporatism of the wealthy,” coming from the awareness of belonging to one class, based on withdrawal and justified as such. We already had borders protecting us from migratory flows from poorer countries; now, within our own national territories, we have private towns reserved for the wealthy, and why not organized according to all types of classifications: social, ethnic, sexual, generational. These places, still a minority but growing and multiplying in contemporary Europe, and elsewhere around the world, are today’s equivalent  of Cheever’s “Bullet Park” community, which he evokes and criticizes in his 1967 novel. It seemed right to me to transpose the film’s action into this context, as if it were a infinitesimal anticipatory gesture.

The French Riviera, an idea of America in France…

A meeting place for the wealthy the world over, the French Riviera is both the setting where Paul Hammer can drag about his idle rich person’s depression and the background of a vast imaginary film where the protagonists, from the “upper middle class,” are pursuing the Western dream of a comfortable and protected life in much the same way as the Nail family.  The strangest thing for us was learning that the place where we were shooting was regularly rented by international production companies, mostly Japanese and American, in order to film commercials, American television series, and deluxe pornographic films. For it’s an “American” image that these production companies are looking for, flavored with a little French “zest.” The private communities found there are so much like their American cousins in Florida and California that it is difficult to tell them apart. The most widespread model being that of the Hollywood residence with palm trees, giant cactus, exterior lights and “lagoon” swimming pools.  Around 1900, from Los Angeles to Miami, the Riviera was the model for a certain rich and sunny America. Today in return, to the French it has become the ideal of a certain image of America.

The music

Le Parc  is a bubble. It is as if the town has been put under glass. Protected from the rest of the world by its fences, guards, cameras and other security systems. I suggested to Martin Wheeler, the composer for my last two films, to think about the idea of being in a bubble and translating it into music. What is a bubble? A light and discrete form that encloses, contains, separates…the interior from the exterior, private from public, subjective from objective. We listened to Satie, Brian Eno and his “Ambient Music,” evoked “easy listening,” music that is called ambiance or “furniture music,” as Satie called it. We imagined the world of Le Parc being entirely swathed in a sort of elevator music, changing in accordance with the situation and the character.  Martin Wheeler responded with a series of musical objects recalling music boxes and other xylophonic melodies that he calls his “Mechanisms.”  More complex than the mechanisms used in actual music boxes, Martin Wheeler’s mechanical melodies are like scholarly and nervous nursery rhymes that have become veritable psychological war machines  serving the overall direction of the film. They make Le Parc a regressive place, without any depth, perpetually torn between a coldish gaiety and a sort of childlike melancholy. In contrast for Hammer, we searched for a “spectral” music, based on vibrations and notes that last, slowly stretching out and evolving. A sort of hypnotic drone for a haunted character, trapped in the hallucinations of his own madness. I warned Martin Wheeler that his music would be omnipresent, and that he would have to continuously compose with the film’s other sound sources: dialogues, surrounding noises, off screen voices. The music had to possess a certain transparent quality…Today it seems to me the film is enveloped in his music. Like soapy water envelops the air. Transparent. Ethereal. A bubble...

Arnaud DES PALLIERES

 

Arnaud des Pallières was born in Paris in 1961, where he studied literature. 

He trained in theatre, learning the actor’s craft, played a few roles, and directed two productions adapted from Sade and Nietzsche.

As a  film student, he invited Gilles Deleuze and filmed: « Gilles Deleuze: What is the act of Creation ? » (1988) Then directed a dozen short films including: The Memory of an Angel (1989), Before After(1993), The Red Things(1994).

He shot his first full-length feature for cinema: Drancy Avenir  (1996) an historical, poetic, and philosophical inquiry following the traces of the extermination of Jews in Paris and its suburbs as they are today.
This was followed by two medium- length films for television:

Is Dead (An incomplete portrait of Gertrude Stein) (1999), adapted from her autobiographical texts in her own style, a free form “self-portrait” of Gertrude Stein. 
DISNEYLAND, my old native land(2001) a journey to Mickey Mouse land, backtracking nightmarishly into the grim time of childhood. 

His second feature film : Adieu (2004) with Michaël Lonsdale, Aurore Clément, Laurent Lucas and Olivier Gourmet, follows several characters across several stories, in a distressful depiction of a France that is inhospitable and indifferent to the lot of illegal immigrants, who are regularly sent back to their homeland. 

Parc, is his third feature film.
Arnaud des Pallières, screenplay author and editor for his own films, is currently working on a film adaptation of a short story by Heinrich von Kleist.

Filmography 

2008  - PARC – Feature film

2004 - ADIEU – Feature film

2001 -
DISNEYLAND, my old native land– Medium-length film, TV.

1999 -
IS DEAD (An incomplete portrait of Gertrude Stein) – Medium-length film, TV.

1996 – DRANCY AVENIR – feature film, documentary fiction

1994 – THE RED THINGS – short film
1993 – BEFORE AFTER – short film
1989 – THE MEMORY OF AN ANGEL –  short film
1987 - GILLES DELEUZE : WHAT IS THE ACT OF CREATION? – Vidéo.

Jean-Marc BARR

2007
LA CITÉ DES OMBRES
Kim NGUYEN
2007
NUCINGEN HAUS
Raoul RUIZ
2007
THE ANARCHIST’S WIFE
Peter SEHR
2007
PARC 
Arnaud DES PALLIERES

2006
THE BOSS OF IT ALL
Lars VON TRIER
2005
COTE D’AZUR
Olivier DUCASTEL & Jacques MARTINEAU
2005
MANDERLAY
Lars VON TRIER

2004
I SEE Q
Carole LAURE
2003
SALTIMBANK
Jean-Claude BIETTE
2003
LE DIVORCE
James IVORY
2003
DOGVILLE
Lars VON TRIER
2003
MARIE’S SONS
Carole LAURE
2002
THE RED SIREN
Olivier MEGATON
2001
BEING LIGHT
Jean-Marc BARR & Pascal ARNOLD
2001
TOO MUCH FLESH
Jean-Marc BARR & Pascal ARNOLD
2000
DANCER IN THE DARK
Lars VON TRIER
1999
DON’T LET ME DIE ON A SUNDAY
Didier LEPECHEUR
1998
WHAT I DID FOR LOVE
Jérôme CORNUAU
1998
ALL FOR LOVE OR ST. YVES
Harry HOOK
1998
LA PRÉFÉRENCE
Grégoire DELACOURT
1998
CA NE SE REFUSE PAS
Eric WORETH
1998
THE SCARLETT TUNIC
Stuart ST. PAUL
1998
MON CAPITAINE
Massimo SPANO
1996
BREAKING THE WAVES
Lars VON TRIER
1996
L'ÉCHAPPÉE BELLE
Etienne DHAENNE
1994
THE FAVORITE SON
Nicole GARCIA
1994
THE IMPOSTORS
Frédéric BLUM
1992
THE PLAGUE
Luis PUENZO
1991
EUROPA
Lars VON TRIER
1991
LE BRASIER
Eric BARBIER
1988
THE BIG BLUE
Luc BESSON
1987
HOPE AND GLORY
John BOORMAN
1985
KING DAVID
Bruce BERESFORD
Sergi LOPEZ

2007 PARC  Arnaud DES PALLIERES

2006 THE HOUSE  Manuel POIRIER
2005 PAN’S LABRYNITH  Guillermo DEL TORO / Official Selection Cannes Film Festival 2005
2004 TO PAINT OR MAKE LOVE   Arnaud & Jean-Marie LARRIEU / Official Selection Cannes Film Festival
2003 BYWAYS  Manuel POIRIER
2003 DIRTY PRETTY THINGS  Stephen FREARS
2003 JANIS AND JOHN  Samuel BENCHETRIT
2003 SOME KIND OF BLUE (INTL TITLE)/ THE BLUE WORDS  Alain CORNEAU
2002 THE RED KNIGHT  Hélène ANGEL 
2002 JET LAG  Danièle THOMPSON 
2002 HYPNOTIZED AND HYSTERICAL (HAIRSTYLIST WANTED)  Claude DUTY
2002 WOMEN OR CHILDREN FIRST  Manuel POIRIER
2001 THE MILK OF HUMAN KINDNESS  Dominique CABRERA
2001 A HELL OF A DAY  Marion VERNOUX
2001 TE QUIERO  Manuel POIRIER
2001 MINE ALONE  Javier BALAGUER
2001 HAPPY MEN  Roberto SANTIAGO
2000 HARRY HE’S HERE TO HELP  Dominik MOLL / Official Selection Cannes film Festival 
1999 EMPTY DAYS  Marion VERNOUX
1999 A PORNOGRAPHIC AFFAIR  Frédéric FONTEYNE
1999 TO DIE (OR NOT)  Ventura PONS
1998 THE NEW EVE  Catherine CORSINI
1998 BETWEEN YOUR LEGS  Manuel GOMEZ PEREIRA
1997 WESTERN  Manuel POIRIER
1997 MARION  Manuel POIRIER / Jury PRIZE Cannes Film Festival 1997
1997 LA HORA DEL SILENCIO  Eric BARBIER
1997 LISBOA  Antonio HERNANDEZ
1996 CARESSES  Ventura PONS
1994 A LA CAMPAGNE  Manuel POIRIER
1994 ATTENTION FRAGILE  Manuel POIRIER
1992 ANTONIO’S GIRLFRIEND  Manuel POIRIER
1988 EMPRESONADES  P.PUIG
1983 CLONICA  Alejandro SOLER
Martin WHEELER – Composer

Musician and sound designer, Martin Wheeler recorded a few albums and remixes before devoting himself for the past ten years chiefly to movie soundtracks. His “sculptural” approach to music, often using computer software that he developed, favors a manipulation of sound matter in real time.

In addition to others, he has composed original music for the following directors: Hélène Angel (Skin of Man, Heart of Beast), Solveig Anspach (Back Soon; Battle Cries), Christophe Blanc (An Outgoing Woman),  Robin Campillo (They Came Back), Paolo Franchi (Fallen heroes) Claire Simon (Ça brûle). 

After DISNEYLAND, my old native land and  ADIEU, PARC is his third collaboration with Arnaud des Pallières.

CAST 

Sergi LOPEZ 



Georges Nail

Jean-Marc BARR 


Paul Hammer

Nathalie Richard 


Hélène Nail

Laurent Delbecque 

Tony Nail

Delphine Chuillot 


Evelyne Hammer

Jean-Pierre Kalfon 

The Owner

Geraldine Chaplin 


Hammer’s mother

Laszlo Szabo 


The Healer

CREDITS

 

Screenplay



Arnaud des Pallières

adapted from the novel “Bullet Park” by John Cheever

 

Direction



Arnaud des Pallières

Cinematography


Jeanne Lapoirie

Sound




Jean-Pierre Duret - Olivier Mauvezin

Original music


Martin Wheeler

Editing



Arnaud des Pallières

Mixing




Jean-Pierre Laforce

Producer


            Serge Lalou / Les Films d’Ici

A coproduction 


Les Films d'Ici

France 3 Cinema

Rhône Alpes Cinema

With the participation of 

Canal Plus - Cinécinéma - Région Rhône-Alpes

Région Provence Alpes Côte d'Azur

Centre National de la Cinématographie

Cofinova 3 &  Soficinema 2

Films Distribution

Editions Montparnasse

Developed with the help of
Procirep - Angoa Agicoa
The European Union’s MEDIA, Programme  

 

French Distribution


Ad Vitam

International sales

            Films Distribution

Length: 1h49

Format: 35mm

Aspect: 1.85

Sound: Dolby Digital

PAGE  

